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Tarkett has made flooring in Sweden since 
the late 19th century, and the now inter-
national company is equally historic in 
France. Innovative design collaborations 
go hand in hand with the development of 
recycled and bio-based materials, and 
anything from scrapyards to sewage 
treatment plans form unexpected partner-
ships. Sustainability director Dag Duberg 
knows how to transform waste into raw 
material and make the flooring of the 
future out of materials that hold a past.

What does sustainability mean to you 
in your position as sustainability 
director and in your company?
–  When we set our environmental goals, 
we set global goals, we want to push 
the entire boat forward. Our Swedish 
division serves to inspire, push and 
set requirements for Tarkett’s sustai-
nability efforts. On a personal level, 
I’m very keen to walk the talk. Each 
decision must be doable and implemented 
from start to finish. 
Why did you choose this path?
– I’ve been at Tarkett for twenty years 
and in the flooring industry even longer. 
Flooring is fundamental for all indoor 
business. If you’ve had babies, got 
married, been a politician, it’s all 
taken place on a floor. It’s a form of 
societal construction, what we do. 
Floors must be easy to care for and keep 
clean, they must contribute to good 
acoustics, health and educational envi-
ronments, they must be beautiful and 
functional. Flooring touches everything 
from the craftsmanship of the floor layer 
to economics, the environment and 
politics. From an engineering, rational 
and scientific basis, I am passionate 
about flooring and sustainability. 
Which of your projects that represent 
sustainability and design are you most 
proud of?
– Our project ”Natural Bond” at the 
Stockholm Fair last year featured all 
our products as well as the stand made 

of either recycled or recyclable mate-
rials. Recycling is especially important 
when it comes to fairs. We want to do 
our part to move away from fossil oils 
that we make plastics from, and even-
tually replace them with bio-based oils. 
That we can now make recyclable flooring 
is thanks to the fact that we’ve deve-
loped a machine that can wash glue and 

putty off from old materials. The actual 
exhibition was designed in collaboration 
with the design studio Note, as a forum 
for discussions on sustainability. Form 
and content, design and technical advan-
cements go hand in hand. 
Which do you see as the biggest obstacles 
today for using design as a tool for 
societal transformation? 
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– One major challenge is how to make 
the existing systems work. When new 
floors are laid, 10 per cent often goes 
to waste. There’s a joint project in 
the industry where floor layers from all 
around the country send their scraps 
for us to make new flooring out of. Last 
year we received 550 tonnes worth. But 
in four out of five cases, scrap pieces 
still end up at the tip or incinerator, 
even though the system is free and has 
been available for twenty years. We 
want to see greater political backing 
with a clear plan of action for a 
circular economy. For public procure-
ments, there must be regulations to 
recycle installation spillage, or to 
recycle a certain amount of material 
in anything from building projects to 
cars and printers. That will force 
producers to develop techniques and 
methods for it. 
How has the pandemic affected your work? 
Will you walk away with any new expe-
rience and which challenges will you 
face moving forward? 
– It has shown us that dramatic and 
global changes of behaviour are 
possible, which are necessary to solve 
the climate issue. We’ve been forced 
to come up with creative digital solu-

limitations that may arise when it comes 
to sustainable strategies? Or cont-
rarily, can the restrictions serve as 
a creative engine? 
– Sustainability and good design are 
connected, we don’t need to choose. If 
we want a good acoustic area in a floor, 
that may entail a material that is 
harder to recycle. In that case, we 
have to solve it. For the textile 
carpet, we’ve designed a backside made 
of recycled limestone from a nearby 
treatment plant. Being on the lookout 
for smart raw materials and recycling 
techniques opens up for interesting 
collaborations between industries you 
would’ve never imagined 

tions for things that were previously 
considered impossible, such as product 
launches and fairs. I’m convinced much 
of it will remain in the future.  
Which other countries do you think have 
come a long way with regards to sustai-
nability and design? From where do you 
draw inspiration internationally? 
– The Netherlands were early with their 
circular strategies, and initiatives 
like Dutch Design Week show a strong, 
forward-looking and sustainable design 
agenda. Tarkett consists of several 
companies that have joined forces, among 
them a Dutch textile company that worked 
early on with sustainability and 
currently produces yarn for flooring 
made of 100 per cent recycled nylon.  
Are there times when you have to 
compromise your ideas and visions versus 
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From the exhibition “Natural Bond” in collaboration with Note.
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